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ROYAL MUSICIANS. 

(£^$0 say that muBic is the most universal of 
yC , the arts is to utter a truism ; but there is 
JiSJa no harm in occasionally reasserting the 
'JmP 1 ' V fact. No other art has in so great a meas- 
x ^^ ure captivated the minds of high and low. 
, The peasant's daily toil is sweetened by 
' music, and it beguiles the leisure of the 
b wealthy and great. Royal authors, paint- 
ers and sculptors may be found, but royal musicians 
will outnumber them all combined ; and, granted 
sufficient zeal and research be forthcoming, there 
would be little difficulty in tracing an almost un- 
broken succession of such from the time of King 
David to the present day. Not only in point of 
time, but also of place, the same remark will hold 



proceed to a brief and imperfect, sketch to support 
this statement. It is needless to dwell upon the 
story of the " Sweet Singer of Israel," so I will at 
once enter upon other examples. As " all roads 
lead to Rome," so all chronology seems to date 
back to Egypt. In Mr. William Chappell's "History 
of Music," Vol. I . (all.alas! that has been published). 
p. 399, is a caricature drawing of a ,|iiartel concert 
at the court of Rameses III., the King himself rep- 
resented as a royal lion playing upon the lyre. 
This is a satirical sketch and does not actually 
imply that Rameses was a musician, although e~- 
dence is general that the Egyptian monarchs w<_ . 
fosterers of music. Naumann says : In one of the 
islands of the Upper Nile, Brugsch found the fol- 
lowing inscription: "Erpa— He. the Great, Prince 
of Kusch, and singer to his lord Amon," one proof 
at any rate, that Royal princes were to be fouud 
among, musical executants. Turning to Asia, we find 
the Chinese emperor, Tschun, the inventor of the 
instrument called the king (diflerent-sized stones 
suspended, and struck with a wooden mallet), and 
another emperor, Kang-Hi, not only founding a 
musical academy, but inventing melodies. Among 
Orientals, we find the Turkish prince Cantemir 
the first to apply notes to his native airs. He dedi- 
cated a book of such to Achmetll. Osman Etfendi 
brought music to great perfection under Mahomet 
IV. T^he Lydian king Chorebus is said 
added a fifth string to the lyre ; but this is not nec- 
essarily to be taken in a literal sense, for Mr. Chap- 
pell has shown that the saying, " adding a new 
string to the lyre," was often an idiom for having 
introduced some approved novelty into the arts of 
poetry and music. We find a Greek prince, 
Ypsilanti, figuring as a composer in 825. Coming 
next to the Romans, the example of Nero at once 
suggests itself. There is no need to repeat the well- 
known stories of this monster in human shape. 
Caligula had a fondessfor dancing and singing, and 
an inconvenient practice of summoning nis cour- 
tiers at dead of night to witness his performances. 
Vespasian was a patron of musicians. Titus both 
sang and played with taste, as did Hadrian. Heli- 
ogabalus was a dancer, singer and tuba player (I 
need hardly remind the reader that tuba was the 
Roman name for trumpet), and Marcus Aul 
was educated in music. Approaching near- 
em times, we find Aulaff, the Danish king cmu» 
ing the exploits of our own great Alfred ; a Saxon 
reported to have done 






. „._iilar thing against the 
Britains four centuries earlier. The neighboring 
country of Sweden atlurds royal musicians in the 
persons of Oscar I. and II., the former of whom, 
when Crown Prince, completed an opera entitled 
"Ryno," the appellation provoking some small jokes 
at the time— 1834. Songs by Prince Gustav, of 
Sweden, were sung in London in 1883. Russia fur- 
nishes the Princes Radziwill, Galitzin and others, 
and in our own day Prince Trubetzkoi, a ballet 
composer, and Princess Bieloselska, a distinguished 
soprano vocalist. A genuine musician and com- 
poser was the Polish Prince Poniatowski (1816-1873) 
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As to royal musicians in Germany, their name is 
legion. Frederick the Great needs only mention ; 
his doings are familiar enough to all. Prince Louis 
Ferdinand is also well known as a composer. An 
opera, La Nascita del Sol". I>v the king of Saxony, 
was performed at Dresden in 1828. The late King 
of Hanover and the present Empress of Germany 
are numbered among royal composers. Leopold I. 
of Austria (1658-1705) was a composer and an accom- 
'■ ' ' musician; a later ruler, Franz I. (1832) 
iolinist. Leopold, I. of Belgium was a 
,^.„J, as is the present King of Holland. 
France supplies a long list of royal musicians, from 
the days of Robert of Aniou (—1031) down to the 
late Prince Imperial, if in the latter instance gossip 
be true. Mention need only be made'of the trouba- 
dour King, Thibaut IV., and of Louis XIII. It ap- 
pears that the popular gavotte, so generally 
ascribed to the last named, is part of a ballet, and 
is really the composition of Balthazarini. Ferdi- 
nand IV. of Naples was a performer on theghironda 
(an instrument I am unable to identify) andFerrari 
tells of an amusing interview between the prince 
and Mariatti, the trombone player. Alfonso III. 
(the Wise) of Spain, was a composer, ami a song of 
his was performed at Lourain in 1883. Charles IV. 
was so great a devotee that he had quartet practi- 
ces every morning at six o'clock. One King of Por- 
tugal at'lcast, Juan IV. 1004-1656) joined the ranks 
of musical composers. 1 have left ourown country 
to the last, but before treating of native genius in 
such exalted social rank, will allude to the solitary 
instance (to my knowledge) from America, to jus- 
tify my assertion of royal musicians being found in 
all quarters of the globe. Dom Pedro I., Emperor 
of Brazil, was by birth a Portuguese; but of his 
history it is not my intention to treat. His life 
was one of almost ceaseless warfare, and he died 
in 1834. just before completing his thirty-sixth 
year. He found time during all the tumult of his 
reign to devote to his favorite art, and produced 
masses, orchestral pieces, and music of nearly 
every kind. He conducted one of his overtures at 
Paris in 1S29. A curious story (on the authority of 

an newspaper) is told of one of his 
sitions. At the commencement of the last ... 
tween the Brazilians and the Buenos Ayreans(1831 ?) 
the Emperor composed a triumphal march, which 
when completed, he sent to the commander of hip 
troops, ordering it to be played on the occasion o: 
the first victory they might gain. Unluckily, how. 
ever, his troops sustained so severe a defeat at 
Itulaingo, by the sudden advance of the enemy, 
that they lost all their baggage, not excepting th ' 
of the General-in-Chief, among which was the roy 
composition in question. It thus fell into the 
hands of the enemy, and has become part of their 
national music. Arriving at last at our own land, 
it will be found that we have contributed a full 
share to the list of royal musicians. Indeed, the 
mere record of their names would take up all the 
remaining space at my disposal. Alfred the Great 
is, perhaps, the earliest in point of date. Richard 
"of the lion heart" was both poet and music 
Edward I. was a great patron of minstrels 
harpers. Henry VIII. may be judged by n 
still extant; his daughter Elizabeth was, as every 
one knows, a skillful executant ; and Edward IV. 
was a good musician. Charles I. was a pupil of the 
Italianized Englishman, Coperaria, and played 
fairly well upon the viola di Gamba. His son, 
Charles II., w as ureatlv addicted to music, if not 
himself accomplished in the art. George I. pre- 
sented an organ to the Church of St. Martin's-in- 
the-Fields, of which parish he was once church 
warden. Of George III. and his family, it must 
suffice to say that they were all more or less adroit 
performers, and, in several instances composers. 
The late Prince Consort composed a great many 
songs and a cantata, " Invocation to Harmony,' 
performed at the Birmingham Festival of 1849, and 
again in 1855. A complete collection of his works 
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published by Metzler & Co. in 1882. Of the 
present members of the royal family, six have 
given evidence of musical talent, and appeared 
; n public either as pianists, singers or compos- 
es. Herr Wilhelm Tappert gives an account 
>f a song composed by James V. of Scotland. 
Ireland is said to have had a bardic prince as 
early as 1000 B. C. This was Amergin, brother 
" Heber and Heremon, the first princes of 
Milesian race. Cormac, King of Ulster, who 

ed in his own person the pontifical and royal 

dignities, was a poet and musician ; and "Brian the 
Brave" was passionately devoted to music. Wales 
boasts her Cadwallader, founder (?) of the Eistedd- 
fodau, and Prince Gruffudd ad Cynan, an ardent 
cultivator of the divine art in the Eleventh Cen- 
tury. But, as I am not an antiquarian, it will be 
safer forme to close before entering upon dangerous 
ground. I have given evidence sufficient to prove 
the statement with which I set out.— S. S. Stratton. 



THE PIANO TRADE. 

5 WAS startled last Tuesdav morning, writes 
C J. T. Quigg in the Am, rir'an Music Journal, 
^ h\ a letter from our mailing agency, ask- 
•J ing what disposition shouldbe made with 
ft our papers, as they were in the way. Fear- 
ra ing some mistake in the delivery of a por- 
/ tion of our wrappers, I hastened to the 
agencv in a belligerent frame of mind, but 
le fight quickly taken out of me by the ready 
nation that the letter was intended for an- 
musical paper, the agent pointing to a pile 
stacked up near the exit door (about five feet high) 
as the culprit. I took a copy from the top of the 
pile, and found it to be a piano-trade paper, dated 
January 5, (this was on February 23), 56* of its 68 
pages being filled with advertisements of piano and 
organ firms. This revelation naturally suggested a 
few reflections upon the mysterious ways which 
piano-makers take to reach the musical public, the 
great bulk of their advertising patronage being be- 
stowed upon papers which circulate mainly among 
themselves, except when, as in the present case, 
they don't circulate at all— that is among the pro- 
ducers rather than the purchasers of pianos. After 
thinking the matter over for some time, I have 
about concluded that in addition to the three most 
mysterious ways of nature, as recorded in Holy 
Writ, viz : the way of a ship in the sea, the way of 
a bird in the air, and the way of a man with a maid, 
there should be added a fourth— the way of a piano- 
maker in advertising. Judging from the apparent 
prosperity of piano-trade papers, with conhdential 
circulation, piano-makers must be satisfied with 
reading each other's advertisements, interspersed 
with a few columns of fat-witted notices about pro- 
prietors, cashiers, salesmen, etc., and an occasional 
rap at some firm who does not patronize the busi- 
ness end of these Musical Revolvers. 

When the pages devoted to puffing those who pa- 
tronize them, and macing those who do not, are 
eliminated, the small residuum of reading matter 
devoted to the art side of music is made up of such 
an admixture of egoism and twaddle as must in- 
variably produce softening of the brain on the 
habitual reader. It is in this little musical side- 
show that the critical editor freely swings his ax, 
and distributes blows right and left anion- rising 
or passing artists, according to his standard of art, 
which, of course, must be infallible ! 

[The facts recorded in above article are proof 
positive of the worthlessness, as advertising media, 
of the majority of the music trade papers. " Musi- 
cal Revolvers" is a happy expression, for it implies 
the highwaymen behind them. But the piano and 
organ trade ought to know by this time that they 
I are not loaded, and ought to refuse to pay the black- 
mail exacted— for that is the proper term.]— En. 
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AMERICAN OPERA. 

toME months ago it was announced that 
an American school of opera was about to 
be started in New York by a Mrs. Thurber, 
the wife of a wealthy grocer, and a num- 
ber of other people of wealth and (New- 
York) society. Immediately the press 
begaji to discuss the new enterprise, pro 
and con. We mentioned the project at the time, 
but without any extended comments, and we kept 
aloof from the battle that raged between the sup- 
porters and the opponents of the undertaking, for 
the reason that we were too far from the field of 
action to know the details of the conflict on the one 
hand, and upon the other, because, so far as we 
had an opinion, we were friendly to the purpose, 
but incredulous of the success of the enterprise. 
The opera school became a fact, and when we saw 
that some good material for a corps of teachers had 
been secured by the directors, we became hopeful 
of its success. As soon, however, as the machinery 
began to work, it developed, as we had feared, an 
amount of friction that boded ill to its future. 
Now, after several months' trial, the papers that 
were originally friendly to the enterprise, are 
"damning it with faint praise," while the rest say 
openly that it is a failure. Such an enterprise was 
a difficult one to successfully inaugurate. As soon 
as the name "American Opera" was heard, all Un- 
American musicians who had operaB in the pigeon- 
holes of their desks, in other words, from two to 
twenty in every city of any size, pricked up their 
ears and looked forward in eager anticipation to the 
day in the near future when their half-baked pro 
Auctions would be accepted, paid for and played by 
the American opera, to the great advancement of 
their diminutive fames and increase of their slim 
bank accounts. When their compositions were 
neglected and European works selected for 
rehearsal, the native musical geniuses ami their 
immediate friends, cried out in chorus, of course 
that the enterprise was un-American, a fraud, a 
failure. When it was announced that Mute. Furscb- 
Madi had been selected as the " directress," the 
chorus was strengthened byscores of "convention" 
■ ■(inductors who thought they would just have filled 
the bill, while the salary that now went to a for- 
eigner, would have looked well in their respective 
tills. So to theendof the long list of the disappointed. 
Are the management toblame&r basing chosen the 
best material available without making \merican 
birth the primary qualification '.' On the coin ran , 
they are to be commended for having made li turns 



the first and paramount consideration, and, had 
they been consistent in this plan, success would 
probably have crowned their efforts. At the outset, 
however, they made a faux pax which made us doubt- 
ful of the outcome from the first, and which will end 
in the final collapse of the entire business unless 
it be promptly retracted;, we refer to the appoint- 
ment of M. Theodore Thomas as director of the 
whole undertaking. No one can fairly deny Mr. 
Thomas' eminence as a conductor of symphonies, 
but an opera troupe and a school of opera are very 
different things, and demand other knowledge and 
different management, Mr. Thomas has demon- 
strated that his knowledge of operatic technics is 
of the most rudimentary sort, and he has thought 
he could manage experienced vocal artists as if they 
were boot-blacks, or, at best, members of his orches- 
tra of poor, dependent German importi 
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school should lie cosmopolitan in spirit, Mr. 
Thomas is, on the contrary, quite one-sided , a Ger- 
man of the Germans and" his efforts to Germanize 
the whole affair have alienated all those (and they 
are the majority of this country) who believe that 
American opera, when it comes, will not and should 
not be an offshoot of any one school of music, but 
an eclectic school, in which shall be blended the 
characteristics of the different operatic schools in 
the manner and in the proportions that shall be in- 
spired by ournational traits. 

Mr. Thomas came near wrecking the College of 
Music of Cincinnati. lie has now, largely, 
by the same absolute methods, well nigh choked 
the life out of this later worthy enterprise. His 
resignation made the success of the former institu- 
tion possible, the latter will not succeed until it has 
among its archives a similar document from the 
same gentleman. Mr. Thomas, seeing that success 
under his management is out of the question, 
should, in his own interest, as well as that of Am- 
erican opera, vacate his present position. On the 
one hand it will add nothing to his fame to be 
identified with a failure, and on the other, his well- 
deserved fame as conductor of a symphonic orches- 
tra is enough for one man. His further continuance 
with this enterprise might lead even his friends to 
believe that considerations of a financial rather 
than artistic character had influenced his action 
in the premises. 



hand of an American girl, to whom it is also said 
he afterwards owed whatever little reputation he 
achieved. We do not suppose Monsieur le Herr 
Eitter, or Mein Heir Monsieur Ritter has ever heard 
of this legend, and that is why we now mention 
it for his benefit, while we very respectfully 
represent to him that Herren Messieurs, or Messieurs 
lis Karen should think twice before slandering the 
womanhood of their adopted country. At the same 
timewe would suggest to the American fathers and 
mothers of American girls, that if Vassar girlhood 
is what Monsieur le Herr Hitter indicates, they 
should keep their girls from Vassar, while if Mein 
Herr Monsieur Ritter's statements are a slur and a 
slander upon American girlhood, they should not 
place their daughters under the tuition of their in- 
ternational defamer. As to what Mr. Haweis 
" felt" it matters little— he is an Englishman and 
pretends to be nothing else. Exclusive, bigoted, 
insular, is what we should expect the Rev. Mr. 
Haweis to be as to everything in national habits 
social customs that is not English. 



fHE Rev. Mr. Haweis, during his recent visit 
to the eastern edge of this country, lec- 
tured at Vassar College, and there, of 
curse, met the oreat Bitter. In a letter 
to an English paper he says: " Herr Ritter 
talked to me a good deal after my lecture 
on ' Music and Emotion.' He said what 1 
felt — that American girlhood, especially the girl- 
hood at Vassar College, much needed the softening 
and elevating influence which music was able to 

By the way, why "Herr" Ritter? Monsieur bitter 
would be more appropriate for a native of France. 
But, no matter, Herr, or Monsieur Hitter takes it 
upon himself to malign American girlhood by in- 
sinuating that American irirls are hardened and 
degraded, since they especially need "the softening 
and elevating influence" of his instruction. We 
have heard a legend — (Is it a legend?) that 
there is on file in some of the Cincinnati courts 
the record of a case in which a certain Herr, or 
Monsieur appeared, perhaps (and perhaps not) in 
the light of one calculated to ■'soften and elevate" 
American girlhood. And when the bonds that 
galled hint were severed, the legend goes on to say, 
this same Herr or Monsieur sought and obtained the 



fT will now be in order for editor Merz, of 
Bniiiinril'.* Music, il World, and some other 
German-American writers on musical sub- 
jects, to explain to the American musical 
mand, the .great difference "twixt tweedle- 
dum and tweedledee ; " in other words, after 
berating the French in general and the Parisians 
in particular for their narrowness and prejudice in 
objecting to Wagner's music, in part, because of the 
fact that he grossly insulted France, kicking it 
when it was down, through an unmusical work 
called "A Capitulation," just after the last Franco- 
Prussian war— it will now behoove them, we say, 
to show that while the Parisians were bigoted and 
prejudiced in the former case, the Berlinese were 
broadly liberal in insulting Saint-Saens, the famous 
French composer, at one of their recent concerts, 
simply because he has not seen fit to join in the 
Wagner worship, which seems to have become an 
article of political faith in the Valeriana". That the 
Berlinese were right suffers no doubt, for the Kaiser 
said so, and what the Kaiser says, whether in poli- 
tics, morals or art, is law ! Seriously, howewer, we 
wonder whether our German- American editorial 
friends do not feel just a little bit foolish now, and 
whether they will not think with us, that if art is 
of no country, but of the world, prejudices are also 
of all nations and humanity is much the same on 
both sides of the Rhine. At any rate, it were far 
better, we think, for journals devoted to the cause 
of music to endeavor, to advance its interests re- 
gardless of nationalities, than to keep up in the 
name of music, the universal art, a constant firing, 
out of rusty blunderbusses, of local prejudices at 
the heads of those who do not happen to have had 
the luck (good or ill according to the prejudices of 
each) of being born on the same side of some river 
or other, as they. 
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vhile, on the 
" << *o9^ contrary, music and musicians have made 
them what they are. We have usually found the 
makers of musical instruments willing to take what 
we think is the sensible \ lew of this matter, namely: 
that musicians and instrument-makers have alike 
contributed to the spread of music in the United 
■States, and in so (hung have been helpful to each 
other. Their cause is a common one and it would 
not only be idle but harmful, to attempt to assign 
grealei or less importance to the share of either in 
the good work of spreading " the art universal." 
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'NITA THE COQUETTE. 



Bright is the sun of Spain, 
(Jlng-a-jing-jing. jing-a-jir 

Sleeps now the Spanish man 
(Jing-a-jing-jing, a-jing) 

Bright is my maiden state, 

' (Tinf-li-jfng-jmgjing-a-jii 

Sighs: "'Ni'ui. be my '1 
(.liiig-a'-'ung-jing, a-jing). 



;aing-a^g : iing,^ng)' 

^|^||2|aW-:ing) 

Kiss.'if they may ' . 

Then, let their maidens grieve 
Day after day. 
(Jin- a-jing-jing, a-jing) 

A. ii.l von alone my true love are. 
(Jing-a-iing-jing) Tra-la-la-la! 
(Jing-a-jing-jing) Tra-la ! 

III. 

'"Nlta, the gay coquette," 

i i • 
Long will they call me yet, 
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k UR contemporary the 
A Queen, says the Lon- 
:)) don Music Trades 
/ Review has recentl; 
J> been kind enougl 
M to give a few hints 
poor, benighted 






inanufactur- 



articles on the other; while the stool was con- 
structed to contain a work-box, a looking-glass, a 
writing desk, a table, and a set of drawers. But to 
make the misuse of the piano case a fine art is 
reserved for our esteemed ladies' contemporary. 
The following is a fair example of the modus oper- 
andi, headed, we are bound to confess, "Novel 
Notions :" 









era. ThOBe gentlemen 

possibly be a trine behind the 

times, though we doubt 

whether thev will derive much 

practical benefit from the 

advice so kindly offered to 

them in the representative 

newspaper for ladies. The 

object of the advice in ques- 
tion seems to aim at making 

the piano look pretty. To 

the feminine mind the outside 

of the cup or platter is the 

chief object of solicitude. 

Far be it from us to wish it 

otherwise. Charles Dickens 

has placed it on record that a 

brave show of ribbons can be 

gained for sixpence; and an 

adornment, which is tasteful 

and inexpensive, brightens 

the home and shows that feminine touch which is 

eocharming to the artistic eye. Bnt thintrs which 

do not immediately fall within their proper pro- 
vince ladies would do well to leave alone. To the 
feminine mind a hollow ground razor is a desirable 
implement with which to cut ribbons, the scissors 
are absolutely necessary as sardine openers, the 
wire can only be twisted off champagne with a 
tooth brush, and a hairpin has uses more multitu- 
dinous than the imagination of man can fathom. 
From time immemorial in the history of the piano 
that inoffensive instrument has been used as a 
book shelf, a flower stand, a place for the deposit 
of all sorts of oddments, from dish covers to work 
baskets, and we wot not what besides. In 1866 
one Charles Hess actually applied for a patent 
convert a piano into a bedstead. The piano w 
turned up and made into a couch, with frames for 
a curtain; the frame was hollowed to contain a 
bureau on one side and a closet fitted with toilet 




A THE COQUETTE. 



_. will be observed that the sole object of the 
decoration is to make the " ungainly piano-forte " 
look "picturesque rather than otherwise." The 
"plush cover," to say nothing of the " palm tow- 
ering above it," may, it is true, not improve the 
tone. But it. looks pretty, and that is more than 
half the battle. 

The second suggestion is still more extraor- 
dinary : 



the top and looped 
.. ,iiece of embroidered 
satin or rich colo' red piece of stuff tastefully draped. An 
old-fashioned high-backed seat placed against thi- will not 

onlv relieve t "eS, but. will 

also add to the bed appearance of the 

room. Instead >■ in a convenient position 

for the back of a small writing-table, and instead of a pieee 
of embroidery, an ornamental date calendar, miniatures, 
photographs, < t 6 between the curtains, 

and some of flic hundred and one things one loves to have at 
hand may be put here." 

The picture is just too lovely for anything. Of 
course we all know that (at any rate in the opinion 
of the ladies) the sound of a piano "is much im- 
proved by reversing the position of the instru- 
ment." In order that the sound shall be increased, 
of embroidrey is to be mounted. Then, 
in order to further improve 
the power of tone, the space 
is to be "a convenient posi- 
tion for the back of a small 
writing table;" and the 
" hundred and one things one 
loves to have at hand" — in- 
cluding, we assume, the pet 
dog, the canary, and the baby 
— are to be added to the 
adornments of the piano- 
forte. When all this is done, 
and the piano "looks pretty,' 
the fair owner of the excellent 
English, but sorely orna- 
mented instrument will, we 
suppose, one day to go to the 
house of a more judicious 
friend who puts her foreign 
piano to proper uses, and she 
will forthwith begin to agitate 
at home for a new piano, of 
foreign make, but not quite so 
heavily handicapped. 

It is doubtless useless to 
meet a case of this sort by the 
inexorable laws of logic. The 
fair ones who scrub clean your 
nasty, dirty meerschaums, 
who dust the bottles of your 
old port in the cellar, who 
teach the young idea to paint 

your portfolio, and surrepti- 
tiously tear leaves from your 
books of reference under the 
idea that the theft will never 
be discovered, are not at all 
likely to brook interference in 
a matter which makes home 
tasteful. The piano is their 
affair. They play it, and the 
fact that you pay for it, and 
like to hear it at its best, bus 
nothing whatever to do with 
thequestion. They have read 
what to do in the Queen, and, 
despite protests, they will do 
it. For the moment the Bri- 
tish householder has no rem- 
edy. But when it comes to 
buying another piano, on the 
ground that the existing in- 
strument is worn out or has 
poor tone, paterfamilias has 
the option of buttoning up his 
pockets and refusing to listen 
to the voice of the charmer 
until the plush covers, the 
ornamental date calendar, the 
miniatures, the photographs, 
the piece of embroidery, the 

I small writing-table, and "the 

hundred and one things one 
! to have at hand," are carted away, and the 
■y has a fair chance of being "otherwise than 
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It is said that Rubini took a fancy to express a 



,„ unsteadiness of the voice, which, doubtless, as 
done by this accomplished artist, was an idea at 
once appropriate and beautiful. But, the effect 
being easy to imitate, he soon had followers, who, 
not being blessed with his taste and judgment, 
made the ornament common, and by taking away 
its appropriate meaning, destroved its real charm. 
It became the custom to make the voice tremble, 
even on the most ordinary occasions ; a defect 
became exalted into a beauty, and a good steady 
holding note was scarcely ever heard at all. The 
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s Hindu fakirs accomplish- 
ing a vow, or idols in their niches? Why, they are 
asleep! Not all, however, for I see some on th 
right who play trivial tricks upoi 
upon the left— But still, no one liste 

3d man. 
at least one auditor . ^. 

serves it— he takes so much trouble! He talks 

of the people, and of himself; of the poor work- 
ingnien, and of himself; of liberty, and of him- 
self; of reform, and of himself. Heavens! where 

sing its eyes ! No— only 

•e parliament. But what do I see descend- 
ing that narrow stairway built against the walls ot 
the nasal fossa; ? Who is that ill-dressed old man 
Whv does he look around with so much ca: 
concern toward the cerebral cavity and in 
• I, |, lbs of mv old death's-head? 

there is no one in! It is empty ! 

He is about to take a seat. 

That is ri^ht, my good man ; take it easy ; 
yourself at b,ome! 



Good ! My hearth if 
one eye. 






p his bag, and 

>, but with hit 

sappears, and 

'his time it ir 

-brands havi 



One would think he had heard me ! he sits down, 
draws from under his dirty cloak a long leathern 
purse, opens it, while still looking suspiciously 
about him, and then begins to count gold; and 
>vhen he has done, he begins oyer and over again. 
At last he puts it up, carefully ties up 
with bent form and uncertain step, 
treasure under his arm, he departs, di 
everything relapses into darkness. _ . 
done, and really done, for both my nn 
gone out and the organ is hushed.- 

But now comes something much more astoni 
in- strange, astounding. Just as I was closing 
eve -for if you remember, I had opened but o , 
(you see'l am not given to curiosity !)— just at this 
moment I say, a voice, which actually seemed to 
proceed 'from' my death's-head, slowly and dis- 
tinctly articulated : "What thou hast just seen is 
the image of life ; it is the ages of man, that is tc 
sav, childhood, youth, manhood and old age, oi 
sports, love, intoxication, ambition and avarice 

"Ah"' answered I, for discussion is not my forte 
especially when I have to reply to a head, saw 
,. V U sans lips and sans cheeks. Then I tried to gc 
to sleep again, since it was all over -but then a pea 
of hellish laughter, which 1 have always suspected 
to have bad moreof irony and malice than I thought 
it was proper to bring into relations which had 
never been anything else than friendly between 
half opened the jaws of my death's-head and ag 

al Upon m m'v word. I am a good fellow ! Perhaps I 
t shocked, but in spite of me. I 



human v 



Nothing could restore the memory of a 
ce to those who have forgotten it ; noth- 
give an idea of it to those who have not 
heard it. It is an implacable annihilation. "* * * 
The cry of a bird lost in the woods can be found 
again; a broken stradivarius can be remade; but 
the sound peculiar to a certain larynx is gone for- 
ever. And not only is that sound lost forever, but 
the human memory, that mirror of time and of 
things, retains no reflection of it. The voice comes 
from the soul, it has been said. That is, perhaps, 
he reason of its complete disappearance from a 
'orld where every body leaves only dust. The 
oice is the incarnation of the soul, its evident 
sensual manifestation. * ' Why should not 

the voice be as sure an indication of the speaking 
being as the bumps on his skull or the lines of his 
's? It denotes the type as clearly as the spe- 
«,„ it betrays the instincts and the thoughts ; it 
gives the tone of the soul. There is a whole science 
there dormant for Desbasolle, and I am astonished 
that he does not take it up. Besides, in following 
it up he would make discoveries that no one thinks 
about, and would give, in exactly those uninvented 
words, that lexicon that you are asking for by 
s of which we should be able to snatch from 
^ „i<>-ht of time the memory of fine human vc 
and dispute their immortality, just as has 1 
done for the bodies, the visages, the li- 
the gestures of celebrated women and heroes. 



o at last heard of one case in which the Marsh Elec- 
p did not give satisfaction. Early this month the 

Lamp— adding 't it good. The 

replied that the Marsh Metric was ''a sparkler" 
he had been correctly informed as I" it- powers 
• came for the lamp which was duly delivered at a 
given number i tof the city. A couple of 

resented— tie .1 see by its light at all. 

Thereupon, Mr. no his buggy 

MMsh offered to take bark the lamp, bu ' ' 
I that the previous evening a neighbor, who c< 
pping in, had bought it from the blind n 



advance of fifty i 
Electric Lamp. ( 
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A CHICAGO VIEW OFTHE "AMERICAN OPERA.' 
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made to develop the ] 



eriean opera the voice will hi 
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y shrugging my 
my bed, where J 



Therefore I 
shoulders, I 
finished my 



THE VOICE. 

(f^HEOPHILE GAUTIER says: ''There are 

•&-r\k or' if you like, the voice of speech; the 
*' W!PV pa's«ional or dramatic voice, and the mod- 
(Vljtet) ulated or musical voice. Two only are sub- 
r *£j\ iect to description, and terms exist, small 
Jlryj \n number, it is true: the dramatic voice 
S fe and the musical voice, both factitious and 
the result of study. But this study which makes 
them iust gives the words to depict them. Thus 
you^an describe the voice of Faure or of Mile. Fa- 
vart in such a manner as to give the reader an 
almost exact impression; there is a technique for 
that which I will teach yon. tor instance, you call 
a voice of a neutral tone, without any peculiar ac- 
cent, still clear and correct, & white voice. You know- 
as well as I do what is meant by the soul of a voice. 
Well begin with these ideas, and you will see that 
e practiced pen, trained to the use of metaphors, 
ender the effect of the voices that are the 
result of study, and their entity in case of need. 
As for the spoken voice, that of daily commerce, 
the natural voice, in short, the definition of it by 
style seems to me to be less easy. One can hardly 
proceed except by analogy ; in any case tl 
illusion possible, for precise terms are ws 
is a physiological world unexplored by phi , 
Indeed, if I had to reproduce by means of words 
the voice of mv mother which I can hear at this 
moment, although she has been dead more thara 
twenty vears, I should hardly know how to 
work It is a curious literary problem. Ma 
entirely, but what dies most thoroughly is the 
We know, or at least imagine, what becomes of the 
rest, but what becomes of the voice? What of *- 
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"Paoanini's Witches' Danc 

This piece demands an ad 
is therefore intended for tin 
possess it. Wallace had wr..._ 
for tin 1 piano of this weird composition of 
wizard violinist." before this one appeared. It 
was not devoid of merit, and enjoyed a good deal 
of popularity. When this arrangement appeared, 
however, it immediately took first place, as it 
deserved to, being in evcrv respect the superior of 
the former. Comparison 'of this with any stray- 
copy of Wallace's arrangement will satisfy our 
critical friends of the fact' that this is the better. 
" Puck " (Marche Grotesque) Claude Melnolte. 

"What fools these mortals be!" exclaims 
.Shakespeare's Puck. What fools these mortals 
will be, we say, if thev do not learn and play this 
"Puck" march. It is something quite out of the 
usual run of piano pieces, and will serve as a relief 
in almost any pianist's repertoire. This composi- 
tion has been popular for some years, it ought to 
be more so in this new edition, revised and im- 
proved by the author himself. By the way, we 
would suggest to our New Orleans friends that this 
will he a very suitable composition to play at their 
Mardi Gras gatherings. 

"Jenny's Favorite Gavotte," Carl Sidus. 

" Bonny Jockey, blithe an' gay. 
Kissed sweet Jenny making hay, etc." 

Everybody knows the song and approves .loekey. 
Everybody also remembers that prudish Jenny 
" wouldna buckle to " till she- got a good chance. 
All this the song tells. It fails to record. ho\ 
that when Jockey had "popped" to the « I • 
maiden and she was once more alone, she ga' 
sway to her feelings and danced a merry c 
Being a Scotch girl you'd hav -• 
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Repeat from beginning to Trio. 




Repeat repeal from beginning to Trio. 
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turi . sse,- Glut seinAnt.lUx wmy Br heix . te ntieh, mir war. de bang, 




mith vein Arm mn. wtttang. A ls nmh. stdn At 



in urn _ tichlu ng. 



swere round me quite. His aims were round me quite! 





nlihm' Sohhkiihnge.bah.ren bin, Dork in der Stol _ xen Arm 



tutivdihh Auih 




haps The bold_nesswouldnot bear, But then me. thinks with such proud dames 




lurin Vev.lun . gen *ieh'n Und »ugt urn En . de was ihr wollt, NitM 




hard . ly dare; And af . t*r all say what you may, 




stet\,nicht stetis gertihl ein Hutu 



v An Zfil and OH mid Lie. be hangtti, Wenn er ge.Hn - gen 





avs<4iliinmpiiwev*jfloi1ilie-bes Kind, Klag'mult, Uug mix* nu*t ror.svhnell an; Was 



l know Ws naught-y, still dear dames Pi ay think,pray think ere you convict How 



hat - test du in meinem Full, Was hat. test du ge . than? Nur Ei.nes lass> dir sa.^n 



you, in like case,might be .have With noth.ing to re . strict; And let me hint just one thing 




novh: Viel-leicht,i:ieUeUhtists auih nicht uahv, Bass norh keinMann dir nah ge. 




A 


, , \ fmm^L 


J ! L mmm £ ^* 






^ 3 




Tff^- 


1. 1 2 .5 




1 T 


r —f\ 


f 


— — r. 


f 






! -S == ^ 




rJ ' 

fed. 


m 


l! 


M, 


# 



New, Revised Edition 

Giocotio J ■ 



Claude Melnotte. 




i v, t?u 2 Y r c u 


_ - ,2 






"t +" 2 * "F 








fT'i'N. 


^ 




y «f 



Copyright-Kunkel Bros. 1886. 



* 5 i»M «= Arf. # 



/ s^dU^ 


/7^~\j- 


-p-"-f— -J— ■£j*'i>f»-X -*■ # i 


\i 


' *Xi \1L m -f 9 


if f 


— ^ 3t — "j 


4T TT 


n>>V r F i 












a i ^*t »Sc iST.t ii*. eft t r £ i 3 - 3 **^^ • 

fl , l i— p— p-]» r r ^ — r X i li' L i i U ilI 'IT V* U L L i 2 f 2 # rn J P 

s jir u u i | 9 == % t — » "E = EEeJeEEEJE ZZ £ fc £ - 




Repeal Trio to Fine, then repeat from beginning to Trio. 
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BENT PIANOS 

(PAR EXCELLENCE.) 

UPRIGHT AND SQUARE. 



OR. M. BENT & C0.,0 

MAN CFACTUREKS, 

453 W. 36th Street, NEW YORK. 





. „ry remarkable petition from Mrs. Sarah 
Kelley, of Honesdale, Wayne county, Pa., 
asking that she be appointed the National 
Bard. Mrs. Kelley is well known in that 
village, and only a few weeks ago left, en 

., she said, tor Washington, for the purpose 

of laying her claims before Congress. Mrs. Kelley 

made a tour of the villages of the county, where 

collected enough money to pay her expenses to 

national capital. She is the widow of Sergeant 

Horace J. Kelley, of the 177th Pennsylvania Vol- 
unteers. She bases her claims for recognition as 
the American laureate upon the fact that she is a 
lone widow, and lost nine relatives in the war for 
the Union, including her husband, father, brothers, 
brothers-in-law, cousins and uncles, and says she 
cried because she wasn't a man so she could go into 
the army herself. She further claims that her hus- 
band, when his regiment was starving and shiver- 
ing in Virginia during the Rebellion, went down 
into his pocket to buy provender for the boys, and 
says it is the duty of the Government to pay her 
the $50,000 whir], her Inisl-and spent and cost after 
losing his mind through exposure in the army, and 
to make her, "the Bard of Shanty Hill, the Na- 
tional Poet of the United States of America," for 
the brief period of her life which remaineth. 

The newspaper offices of Wayne county, Pa., have 
suffered numerous visits from the " bard." In every 
campaign she regularly offered her services to Re- 



J. & C. FISCHER, 



Brand, Square & Upright Piano Tories 

Warerooms and Manufactory, 

m to 427 W. 28th Street, NEW YOSK. 



MANUFACTURERS 




EDWARD G.NEWMAN, 

HinsfiotuMOfriHST-CLASS 

H PIANO-FORTES* 

No. 54 East 13th Street, 

(NEW YORK.) 



AN AMERICAN LAUREATE. 



^ ESPATCHES from Washington in J a 



I Democrats alike, stating that s 



< fast ;■ 



any o 



■ould 



couldn't beat Tennyson she 

wouldn't ask a cent of pay. 
Her plea for the appointment, which it seen 
as written some years ago, is embodied in the fc 

lowing gem, which is entitled : 



ervants answered like ; 

Tin/ Master ili.J Delivered bt 
~ " Couplet he has read to i 



Ten to Thirty Minute 
Another Cloudy Mor 



rln ion 'Jlli 

s all I ask 



tend unto The II 



Task. 

sihtai'lou.l 
-of Life's SI 



By Old Maid, v 
Though the let 



'Twas my happiness in childhood a neighbor to be, 
Of B C Kidder of Sbirn, < ^1 ^'^us ^ |(| 

^Vnh^eTe^ toVb." ,.' I ''si ■ 1 ' Uard™f 4'",!t "lli'll 

It appears that before "she married the mill 
gentleman known as " California Kelley," the Bard 
was teaching school in Susquehanna county, Pa. In 
one of her effusions she says : 



Mrs. Kelley said when she left Port Jervis lasl 
that she would never leave Washington until Con- 
gress had granted her request; so it is probable 
that Congress will have to submit.— Latham- — 
"Literary Life." 



ALFRED DOLGE, 

piano-Foi'te !V]atei , ial0 



Tuners' Supplies. 

.jp 122 E. 13th St., NEW YORK. 




gMevanmJo 

Successors to LIQETZ 1 EEH2T. 




YORK 



CHRISTIE & SON, 



^PIANO- FORTES,^ 



ESTABLISHED 185 

213 W. 36th Street, NEW YORK. 



F. CONNOR 

Manufacturer of FIEST-CLASS 

pi/^O-fOF^ES 

237 & 239 E. 41st STREET, 

NEW YORK. 
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JARDINE & SON, 
ORGAN BUILDERS, 

318 & 330 East 39th St., N. T. 
LIST OF OUR LARGEST GRAND ORGANS. 
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JACOT, JUILLERAT & CO. 

Musfutsrets ud Importers of 

MUSiaAIy BOXES 



FACTORY : WAREEOOMS : 

Ste. Croix, Switzerland. 37 Maiden Lane, New York, 



R ILLUSTRATED CATALOGUE. 



SCHARR BROS., 

7th ud Olive St!., ST. LOUIS. 

'» Fine Stationery 

U i£ IN GREAT VARIETY. 




STULTZ & BAUER, 

Grand, Square & Upright 

PIANOS. 




I 338 & 340 East 31st St. 

NEW YORK. 



JAMES & HOLMST ROM, 



GRAND, (i^) 
SQUARE, ' " 



f^JfOg- 



IVERS & POND 

PIANOS 

-A.RK STRICTLY FIRST-CLASS. 



For full information, Catalogues, Etc., address 
IVERS & POND PIANO CO., 




CORRESPONDENCE. 

BOSTON. 



AuulfliV"! Mu'J! : 'foi lh"']!lin'l of LmimI'.i! 

two Bingers-Miss Campbell and Mr. Monei 



objected to'liulH ':!'i,\ tiolt't'lir. 

■• tentiouis not d.-linit,; nnninl, .. .1- . lu ■,, d.iya' i 

:• ol the m. The i.ire,.In phm-vs s , 
ladow that h. :,, a pickle, in 

.me previously' ' I h" JTm'!'.,-^ ,', '"V.'i sweii,'\ u ,,i"i 



C. A. ZOEBISCH & SONS, 

Importer! of ud Wholeiale Deiler! in 

MUSICAL INSTRUMENTS, STRINGS, &c. 

Depot of C. F. MARTIN i COS Celebrated GUITARS 

"BOEHM" SEOTINE "MEYEB" 4 "ALBBECHT" FLDTES ud PICCOLOS. 

No. 46 Maiden I.aue, NEW YORK. 



DECKER & SON, 

CRAND, SQUARE, AND UPRICHT 

RIXiAiXViOISI 



The Highest Stands 



lee Attained 



1550 Third Avenue, Cor. 87th S 




airing a speei alt v. Sole Importer of the G 
■'irst Quality Roman and Naples Strings. 

Price List on Application. 



IBXTlZr THE 

"Perfect/on" Music Stand 

The best in the market. Does not have to be 
taken apart to be folded. The strongest and most 
serviceable stand in the market. No danger of 
breaking or losing parts. Desk can be adjusted to 
any position. 

If your music dealer does not keep it write to 

KRAUTH & BENNINGHOFEN, 

HAMILTON, OHIO. 



GfB3* 



"BIJOU" AND "SEPARABLE" 
UPRIGHT PIANOS. 

K™;: * « ? ^io.lff.';'* 7t„ Ave. New York. 
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Henry F. Miller 
PIANOS. 



J. A. KIESELHORST, 

General Manager for St. Louis, 

1111 Olive Street. 



VITT HUSS, 

Manufacturer of and Dealer in 

Wmm&m ni i§ll®®% 

2 OS SO UTH FIFTH STREET, 

ST. LOUIS, MO. 



CHAS. A. DRACH & CO., 



ELECTROTYPERSij>TEREOnPERs| 



Cor. Fourth and Pine Streets, 

(Globe-Democrat Building.) 

st. iioxris, - - :m:o. 



Dr. J. H. HUBERT, DENTIST, 

wishes to inform his patrons that he has removed his office to 
330 MARKET STREET, 



ticedforov 
Dentistry tc 



et the demanc 






[he times. 

e European travels for im- 

g teeth, (es- 



I'-AKTI-CORPULE! 

l.iu-.. Sui 



PILLA SOLVENE." 



O-I-C-TJ-R 

The Latest, Cheapest, and Most Perfect. 

The Euddyck Harmonica Holder, 

For holding the Harmonica (or French Harp) while playing 
THE PIANO (OE OTHER) ACCOMPANIMENT One persor. 
can play both instruments with perfect ease. Requires no 
Tyln e nor Strapping. Its advantages are too numerous tc 
mention. No person, whether musician ot 

.1. 

:a, (any d< 

Order or ] _ 

into to the Trade. 
The Ruddyck Harmonica Holder, 



; spectacle. Bj 

ssengei i- try! 

nil't "ii the p;irt of tin 
happy man to heels; a triumphant pas 



lird movement is the Scherzo. ' The sailors have dis- 

, ale, chaoipagnt Hum, and other 

are suggested, to each of which the bassoon responds 
•aint groan; final I ;,) a bold sailor 

s fried pork, swimming in gravy, with plenty oi 
s. With a vehement passage of explosive force, the 
-- *~ a sudden e- A 

e health of the depart 
»u»> uu the double bass show 
proposal doubly base, after whs 

ie?ody. With i 

; aud the symphony 



ow never to go on anything wider than a canal hereafter, 

he movement and the sym-' 

This may no) 






NEW HAVEN. 



th an in 
evidenced 



arted oil ni the beginning of the month 
ncert, though parts of his programme 



'.ndante "seems afn< ..rise and undevi- 

- Jt the third movement, 
high( 



, .._„;a«o of the double 1 

the con molo moderato, fulfil 

grace and gentleness, simple as a Haydn quartet, fin: 
its phrases in a 00 ttlndlng om 

and all as lovely - ~ : ~ 



iutburst of rhythm 
.endei - 






of the other n 



g with delight on tl 



MuseurgiaCl'i ! by an unusu- 

ally brilliant audience, in spite of the inclemency of the 
weather. The former is an lustrum 






New Haven sustained the solo. He , 

clear and distinct barytone voice, and is deserving of a far- 
ther reaching reputation than he has. He afterwards sang 

Shumann's " Two Grenadiers " in a stirring manner. Hi 
brother, Mr. C.J. B.iehnell. ami Mi, \\ II. I: 

nade" of Bes nig accompaniment now 

- '---iHiar to New Haven audiences thrc""'" 
of the Yale <ilee Club. This h 
• ter concert 



rown familiar t 






wise. 






bordering on slang. Ver 



has been makm-, lit mi i 

[1 s 1) at the expose 

to 1881, the principal stencil fiend in 
repented— he has grown sick of the b 

But we cannot forget that, accord 
y. .. whenthe aevi i g t well 
The devil a monk was h 
and should the Mark-ee return to the p 
doubt he would "bob un serenely," wi 
hand. Oh. those uni 



CLEVELAND 

SCHOOL OF MUSIC. 



rgan expressly fm theusei.i students. The Gernu 
ml Italian languages taught. Send for catalogue, 

ALFRED ARTHUR, Director. 
! & U Eoclid Ave., 




C.B.HUNT&C0. 

BAY STATE 

ORGANS. 

101 Bristol St., Boston, Mass. 



THE CELEBRATED 

BOOS 

Band Instruments. 

"wim:. j±. zpoisriD & oo. 

SOLE TJ. S. AGENTS. 
25 TJ3STI02ST SQTJABB. 3>r. ST. 
W Send for New Illustrated Catalogue. 



The Musical Standard. 

Edited by CEO. T. BULLINC. 

A Monthly Journal of Music, the Voice, and Kindred Arts. 

SUBSCRIPTION $1.00 A YEAR, 

Addres,, The Musical Standard, 



Field, French Piano & Organ Co. 

General Southwestern Agents for the 
tJ]xrnivii.ijijED 

CHICKERING PIANOS, 

Pianos «» Organs 

An immense stock always on hand, 

in which are represented all the 

BEST MAKES. 



Prices and Terms to Suit Purchasers. 

Special attention given to Kenting Xew 
Pianos. Corrcspoiuleiice Solicited. 

No. iioo Olive Street, 

ST. LOUIS, MO. 
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56 Candle Power * 
metal- non - explosive 

MARSH™ 

BURNS COAL OIL 
AT COST ^y. AN HOUR 
LIGHT EQUAL 5 ORDINARY 
60,000 LAMPS A -. 



T. BAHNSEN, 

P I A NO S 

2721 & 2723 Laclede Ave. 

ST. LOUIS, MO. 

Bahnsen's New Scale Pianos are unsur- 
passed. Call and see for yourself. 

Repairing a specialty. Tuning' prompt- 
ly attended to. 



HENRY KILCEN, 
Church Organ Builder, 

No. 1706 Market Street, St. Louis. 



MUSICAL STONES. 



/f%3©IIE chink stone indicates by its name it 

f sonorous qualities. The red granite of th 
Thebaid in Egypt possesses similar proper- 
ties. Most of the obelisks were made of 
this. So musical are the rocks on the 
banks of the Orinoco, visited by Hum- 
boldt, that their sounds are ascribed to 
witchcraft by the natives. In Brazil are 
large blocks of basa'lt which emit clear sounds 
when struck; and the Chinese employ this stone 
in tin' fabrication of musical instruments. Some 
years since, an artisan of Keswick exhibited a rock 
harmonicon composed of slabs of stone, placed at 
certain distances apart, upon which several pieces 
of music were performed. At the Crystal Palace, 
just recently, there was a performance on musical 
'stones (Welsh). The most celebrated of these 
acoustic wonders is the "Jabel Nakous," or Moun- 
tain of the Bell, a low, sandy hill in the peninsula 
of Mount Sinai, in Arabia Petrea. which gives 
sounds varying in power from that of a humming- 
top to thunder. The late Hugh Miller, when in the 
island of Eigg (Hebrides), observed a musical sound 
while walking on the dry white sand of the beach. 
As two plates of silex or quartz (which are but 
crystals of sand) give out a musical sound when 
stiu. k together, the collision of two minute crys- 
tals of sand does the same in however inferior a 
degree, and the union of all these sounds, though 
singly imperceptible, mav constitute the musical 
notes of the Mountain of the Bell, or the lesser 
sound of the trodden sea beach of Eigg. The sands 
near St. Lunaire, Cotes du Nord, give a faint mu- 
sical sound at certain tides. In a cavern at Ched- 
dar. Somerset, are some stalactites, in the form of 
folds of drapery, which give forth musical sounds 
when struck. "A chime of bells can be imitated 
upon them. 

Sir A. Smith distinctly heard sounds issuing from 
the historic statue of Memnon, and many inscrip- 
tions of ancient date are to the same effect, notably 
one on the left leg, of which the following is a 
translation : " I, P. Balbinus, have heard the divine 
voice of the statue of Memnon, etc., etc." " I was 
in the company of the amiable <)neen Sabina (wife 
of Hadrian), the sun was in the first hour of its 
course, in the fifteenth year of the reign of Had- 
rian." It was not till the time of Nero that this 
statue had any musical reputation. It has been 
supposed that it was shaken by an earthquake in 
tin' twenty-seventh year before Christ, and that the 
granite, full of cracks, may, under certain atmos- 
pheric changes, have given forth 

"le action of " 

.„ „.one, moist 

sound produced. Certainly, 
made in the time of Septimus Severus, the sounds 
have been rarely heard. Some think the Memnonic 
sounds were contrived by the priests, because a 
stone still exists in the lap of the statue, with a 
recess cut in the block immediately behind it, in 
which a person could be completely concealed ; and 
because, while important personages like the Em- 
peror Hadrian sometimes heard as many as three 
utterances of sound, ordinary mortals sometimes 
only heard one sound after repeated visits. 



ORIGIN OF YANKEE DOODLE. 




Greorge W H 8 
id History- 



York Historic 
tly entertained by 
's paper on "The ( ) 
kee Doodle." 

e earliest tradition about the word 
'•I. Moore said, " would assign 

in 1718, and with whom 'Yankee' 
:ellent cider, or 'Yankee' beans, ex- 
._. The term stuck to the old man 
.__ the Harvard students of that day ran 
up livery bills, and soon came, in college slang, to 
mean foolish or weak minded. In this contemptu- 
ous sense it was applied later to all New Englanders. 
For one hundred years American philologists have 
been trying to trace the term to an Indian source. 
It is not Indian, however, but Dutch. If one 
might characterize the relations between New 
England and the New Netherlands in the early 
colonial period, he would say with I rying, that 'the 
Yankee despised the Dutchman, and the Dutch- 
man abominated the Yankee.' The Dutch verb 
'yankee' means to snarl, wrangle, hanker after; 
and the noun 'yanker,' howling cur, is perhaps the 
most expressive term of contempt in the whole 
language. Out of that acrimonious struggle be- 
tween Connecticut and New Amsterdam came the 



nick-name which has stuck to the descendants of 
the Puritans ever since . 

popular in England a 



i 1730, under the ri 



3 of 'Fisher 



• Ji ^ 



And 



appearance and psalm-li . _ 
came to Albany in the French and Indian war, 
one of the British wits, Dr. Ilichard Shutberg, an 
army surgeon, took the rattling tune for a set of 
satirical verses on their sober manners and ridicu- 
lous attire. The British fleet sailed into Boston 
harbor in 1768, with the military bands playing 
' Yankee Doodle ' in contempt. The British were 
glad to drop it, after Lexington and Concord, and 
listened with chagrin when the American bands 
retaliated at Saratoga and Yorktown. 

"The American," said the lecturer at the end, 
"whose heart is not stirred by the simple drum 
and fife tunes of ' Y r ankee Doodle,' know's little of 
the history of his country, and cares less for its 
heroic past. The poet who shall make an immortal 
song fit for union with notes which re-echo the 
tones of the first century of American patriotism, 
will command the homage of all coming centuries 
of American freedom." 



AMERICAN OPERAS. 

fHE greatest drawback to the composition 
of operatic works in this country has been 
the impossibility of getting them produced 
in a proper manner. Managers would not 
take the risk, and consequently publishers 
could not be found willing to put them be- 
fore the public. Hence there was neither 
fame nor profit in store for the composer. 
If the fortune Mrs. Thurber is reported to have 
poured out so generously for the support of the or- 
ganization now performing at the Academy of 
' " under the name of the American Opera Com- 
pany, proves successful in establishing a permanent 

opera, such as exists in Conti- 

irnmental subsidies, 

hitherto been lack- 
this country— the incentive to inspire the cre- 
ative genius of American composers, by placing ac- 
cepted works before the l die in a aldemanner. 
However, notwithstanding this lack of opportunity 
for public production, the creative genius of Amer- 
ican composers, native and resident, has not been 
entirely dormant, as the number of operas written 
in this country will demonstrate. Our esteemed con- 
temporary, the American Art Journal, mentions a 
list of sixteen, viz: Rip I an Winkle, by George F. 
Bristow: Cassilda— William K. Bassford: Governor 
of 0— Ibid; Sleepy Hollow— Max Maretzek; Corsican 
Bride— Edw. Mollenhauer; Masked Ball — lh\,\- 
Montezuma — Frederick Grant Gleason ; Olho Vis- 
conti— Ibid; Priscilla, or the Pilgrims— K raneiseo 
Kanci-culli; Deborah— Harrison Millard; Zenobia 
—Silas G. Pratt; Leonora— Wm. H. Fry ; Pearl of 
Bagdad— John M. Loretz ; Valerie— J. Remington 
Fairlamb ; Dtseret— Dudley Buck. 

To this list may be added Esmeralda, by Wm. II. 
Fry; The Spy (La Spia)— L. Arditi ; Two Cadis— 
Julius Eichberg; Doctor- of Alcantara— Ibid; Swiss 
Family — Chas. .larvis; Brid, of Medina — J. H. 
Bonawitz; Ostrolenka—Ibed; Ami/ Cassonct-Geo. 
W. Tryon; Don Muuio Dudley Buck ; Treasured 
Tokens-.). Remington Fairlamb": Lores Stratagem- 
Ibid; " ' 



-Ibid 



The 



The 



Amsterdam— Chu*. Puerner : i'nele Turn's Cabin— 
Caryl Florin; Dun Quixote— A&At Neuendorf ; Rut- 
en tr her of }lamelin—\bU\ : Tailor of Vim— A. Belz. 

This list is not perhaps complete, but it will serve 
to show that there is nothing needed in this coun- 
try tn cultivate the art of operatic composition 
but the opportunity which the prospect ofa per- 
manent American Opera attords for the production 
of original works. Among the works mentioned 
some have been successfully produced, while others 
are yet in manuscript form awaiting an opportunity 
to be heard. Arditi's Spy, which is founded on 
Fennimore Cooper's novel, was successfully pro- 
duced at the New York Academy. And Fry's /,'»- 
meralda on Victor Hugo's Notre Dame de Paris was 
put upon the stage of the Philadelphia Academy 
of M usic at an expense of s 10,000 by Manager Lafay- 
ette Harrison. Maret/ck's beautiful Slee/m Hollow 
was also brought nut at the New York Academy 
under the direction of the composer, but the time 
hadn 



ompos 
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| STEIN WAY PIANOS 

J. MOXTER & CO. 



■35TO. 912 OLIYE STREET. 



Steinway Pianos, Gabler Pianos, Kurtzman Pianos, Engel 8c Scliarf Bros. Pianos. 



r-We make a specialty of Renting, Tuning and Repairing Pianos. 



C. Kiirlziiiinnf -s r ° r PiinO'Forlos, 

#m^sp% mmwsiwm ^mm "wwwmmmmw* 

106, 108 & 110 Broadway, - - BUFFALO, N. Y, 

CORRESPONDENCE SOLICITED. 




JOHN G. EARHUFF, 



— MANUFACTURER OF— 



PARLOR ^ CHURCH ORGANS, 

PIANO AND ORGAN STOOLS, 

AND 

PUBLISHER OF INSTRUCTION BOOKS. 

161 Superior Street, 



CHICAGO, ILL 




MAJOR AND MINOR. 



,,;■ 

1 ' ' i mi in Hanover. It la 
is as thick as a man's body. 



o be produced in 



planted by Char- 
the ancient city of 

ces the principal 



I. Wynne, who learned the sheet music business 
n New York and St. Louis, will soon open a music 
Olive St. Customers will be sure of polite and 
ntion at "Charley's" hands. We wish the new 



the end is alwi 



I have a prejudice a 






Rummel and Ovide Musin 

>'olfsohn, are now making a 
" • ountry. We 






i apologies, but Carle 



ingcrS 






• interesting collection of autographs was sold 
■ 

Beethoven, Berlioz, Antoine Boesset, Boieldieu, CherubinL' 
Chopin, lionizetti, Flotow, Gounod, Gretry, Halevy, Joseph 
llnv.ii. , Her..;. I, Hummel. Liszt, Litolff, Father Martini, 
Massenet, Mel. erbeer, Mozart and his 

family, Noverre, Paganin; "' 



BARREIRAS' 

PIANO WAREROOMS, 

N. E. Cor. Eleventh & Olive Sts., 

ST. LOUIS, MO. 



I Beethoven Conservatory, 

1603 Olive Street, 

.&.. -WJil^AtTEE, Director. 






JAMES HOGAN PRINTING CO. 

r- =r= ) ARTISTIC (== 

irintinjg § |i%0rapJjmg 



MAKE A SPECIALTY 01 FINE WOEK 



<i|3 A, 415 N. Third Street, ST. LOUIS. 



MATHIA8' 

PATENT PIANO FOOTSTOOL, 

WITH PEDAL ATTACHMENT FOR YOUNG PUPILS. 

This Footstool should lie witt 
every piano ou which chihlret 
are to play. Highly recom 

teachers— among others; S. B 
Mills, Fred. Brandeis, Clias 
Kunkel, Louis Staab, A. J. Davis 
A. Paur, Chas. Heydtmann, H 
S. Perkins, W. 0. Coffin, etc. 
49-JSend for Circulars. 

L, M ATHIAS, 306 Summit St., Toledo, 0. 




Rouget de Lisle. Sacch 
Thomas, Verdi, V "' 



i. Salieri. Spon tini, Strauss. Ambr 



relli. 



le has purchased an 
,nd will also carry o 
Fhose musical compi 
inly an able musician, _ 



3, Shelby ville, Kentucky, when 
il estate business. M^Kinke! 



' blue grass c 

IN his book "Among the Mong 
escribes a native fiddle as "mad 



We regret 



he Rev. J. Gilmour 
hollow box about a 
covered with sheep 
,,. *k- oug h the side 






asped it to play. " The 



When J. A. Kieselhorst, the St. Lou 

list in Boston he was the 
Louis f 
vices— he will play on words and 
t e read a i 



Miller and 
Kieselhorst has two 



..... i i ,^ ,,_ 

i he dead he had ever 

■ Now, we can go there first or turn this 

drive through Laurel Hill last on our way 

»-■■•" a good cl 



plea 
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j Grand, Square 



TICK 



and Upright, ft 



Factory. 34th Street, let. 10th and 11th Avenues. 
WAKEROOMS: No. 11 East Fourteenth Street, - - NEW YORK 



The bird that sing* oi 



It is a very great error to suppose that my art has been so 
easily acquired. I assure you that there is scarcely any one 
who has so worked at the study of composition as I have. 
" icouldhfir.il mis composer whose writ- 

i I have not diligently and repeatedly studied throughout 

here is a nightly concert in the lower part of Alleghany 
he strangest orchestra in the world' It is composed of at 
it three hundred players, who perform on nearly every 
iwn instrument. The band is well trained, uniformed 

:e, but has no leaders. The musicians play what they 

please; they never see each other while they play, and their 
J: - e consists of the same people at every performance. 
* precisely six o.clock every evening. 



KRANICH & BACH 



PIANO 



Made by men formerly with Stein way, litis become a formidable rival of the Steinway 

Piano. The musicians say the only difference between it and a Steinway, is 

the price asked. As Messrs. Kranich <i- Bach do not charge anything 

for the name, their Pianos can be sold at a lower price at 



H. KOERBER'S, 



1103 Oive Street. 




CONOVER BROS. 



.^^MANUFACTURERS OF e^-j 



UPRIGHT PIANOS. 






105 East 14th Street, 



relescopic Lamp Bracket. 
9 Mme. Rive k 



NEW YORK. 




BOYINGTON'S 

CEIFFOIZER FOLSIIB BEDS 



LCBOYINGTON, Manufacturer, 
1463 to 1471 S. State Street, 

CHICAGO, ILL. 

New York Office, 7 Mott Street 




PIANO DACTYLION 



A new invention or great practical 
real benefit to the I'iano Player. 



AOENTB WANTED EVEEYWHEEE. Snl lor Circulars. 




ends at 



refully laid av 



id are not disturbed again fo 



smarkable musical coterie.— Pittsburgh Time 
The London Mvsical Standard gives a list of twenty-eight 
nportant musical compositions by twenty-three British com- 

,,.,.,-s produced lor the n --nr 1875. The 

omposersare: Aguilar; Anderton 1 ; Bridge, J. C; Bunner, 
[.; Cofder, ¥.: Cowen, I. 11, Gear, G.; Gladstone, F. E.; 
:ing, Oliver; I.i. \. r.; Ould. E. Pr.mi. 

:.; Smith, Jos.; Speer, W. H.; Stanford, C. V.: Stephens, C. E.: 
ullivan, A. S.; I homas '> r . 1 urpin. E. 

(.; Wt-sche, W.; Wingham, lh., a The compositions included 

»rio«, one symphony (Prout), one piano, and one violin con- 
erto ; three march overtures, three string quartets, and six 



IN a 



interesting pane 






c journal, iVad 



music, 



n the infinite v( 

mostkTuudant""exc'eemng"that'orman/ 

dlous voices; the listener would not willingly lose an 

wh'ich may be heard miles away. The aub-troipteal* 
many noisy discords, while the 



tely swee' 






College and Acadei 

Cleveland, Mrs. w 
Endlcott. Profes! 






rslty; 



jgffjg 



tionatthe White House, 
direction of Dr. F .1. Cai 
lege, was pronounced a c( 

opera ? y °It!sa r study, l ana 
ferent people 

applause, and isjoudest when tri< 



g the public recep- 
lich ua 

.... 

on,. lute artistic success. 

of the kind of applause given at tli< 

the same performance. First oi 



He begins with a 



always « 
il applaus 



all 



erally. The petted prima donna, or the 



hear his clap, now her 



ne^-Eel 



is theenthusi- 






. ._. director succumb. Next _ 
claps because every body else does. He begi 
early in the conflict. It is "such e ■•— 
generally are of this class, although 



!d bore." Ladies 



offginates y in the gallery you will noti 






n't.,). 






applauder. He is earned away, and ., 

the best of him a rtadly. As he generaify 

" ind smile to every friend 

it iaoorrecl " l : k"thi's time." 

s might tie noticed, such as »!>» i >'■-■< «>•« 






— Exchange.' 



pace forbids. Make a study of 
lany species who will interest 

One Cent Invested 

1 on which to send , J°_i>r__«d<Jress to HalleU & 



c, earning thereby froi 



ail, bring you, free, 
Mofr^rVa"," 
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SENT 



6 



CENTS 
CENTS 



FOR 

POSTAGE 

DO Nil Fill 



JUST ISSUED f t r £b m PRESST 

ofiSSCSSU FIFTEEN HUNDRED (15M> ILLUSTRA- 
TIONS &»& JEWELS, ART and SILVERWARE. 

It contains raluable and Interesting information about 
WEDDINGS, P»"«««°n-»" Anniversaries). 
PRECIOUS STONES, (Significance and Corresponding Months). 

SOLID SILVER WARES, (TheirValueandBeauty) 
WHAT SHALL I BUY FOR A PRESENT, ^SoTT 
SILVER PLATED WARES, a 1 t ^ e c rtr Form9andmarTelloU8ly 
^TOSSe^S"" ALL MANKIND and T 1 ™ 7 LADIES. 

SendQIY PFNTS to cover postage and it will be promptly sent to you by 

MERMOD & JACCARD JEWELRY CO. 

Nos. 401, 403 & 405 N. 4th St., Cor. Locust, ST, LOUIS, MO. 



THERE ARE SIX FEATURES OF 



Great St. Louis Dry Goods House, 

ABOUT WHICH THE PUBLIC SHOULD KEEP FULLY INFORMED. 



i' Furnishing Goods ai 






goods deli 



n by any ol 



6th. That having 33 Stores (a 
Ribbon Store. 
.Notion Store. 
Embroidery Store. 
Lace Store. 
Trimming Store. 
Gents' Furnishing Store. 
Handkerchief Store. 
White Goods Store. 
Calico Store. 
Summer Suiting Store. 
Gingham Store. 



Cloth Store. 
Black Goods Store. 
Cotton Goods Store. 
Linen Goods Store. 
Silk and Velvet Store. 
Dress Goods Store. 
Paper Pattern Store. 
Art Embroidery Store. 
House Furnishing Store. 
Parasol and Umbrella Store. 
Hosiery Store. 



itee the cheapest goods in St. Louis, viz.: 
Flannel Store. 
Lining Store. 
Cloak and Suit Store. 
Shawl Store. 

Underwear and Corset Store. 
Children's Clothing Store. 
Quilt and Blanket Store. 
Upholstery Store. 
Millinery Store. 
Shoe Store. 
Glove Store. 



Orders by Mail Receive Prompt Attention by Being Addressed to the 

WM. BARR DRY GOODS COMPANY, 

SIXTH, OLIVE TO LOCUST STREETS, ST. LOTJIS. 




AND TINNERS' STOCK OF ALL KINDS, 

FOE SALE IB"Z" 

Excelsior Manufacturing Co., - St. Louis, Mo 




E-grrpTr rrfr^frfr^rlT ,T: 




COMICAL CHORDS. 




AN ESTHETIC YOUTH. 


I strolled 














e«l a youth whom by chance I spied : 






The morn 




"Oldge 


nt, pull down your vest." 


I pulled d 






While the 


notes of a thousand birds ot song 


Rose eh 










■ thini 


"' Mv hoy." 








My chin I 


wiped, and we sat us down 



d the youth said: 



3 shrieked, before 



"May I help you to alight" asked Jimsorj 
Miss Le Jones drove up in her carriage. 
"Thank you, I never smoke," she coldly replied. 






Boggs (at the boarding-house ts 
1 you please, Mrs. Famine- 
Mrs F. (severely,— "Mr. Boggs, ' 

radually weaker ever since I mai 
Hostess: "Are you a musician 






(English, you know): "Give this lady the song I sent 
'Hit his 1." (Pinsnti's "It is I" is produced. Red 



tion of the public?" 

"Very well, sir. I always like to have a 
punch and I will keep my dignity."— Texas F 



.that we left the trac 
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U 
PC 



o 



^\C\.W.QS> 



o accommodate a huge iiiunber of buyers we will 

11 f'u-ilier notice, sell new pianos on payments of 
'"•*-'> per month to suit purchaser. Our stock is 
■f»lly fleeted an. I contains latest improved 
ios.,1 all grades, from medium to the best, in all 



moxsXVtax 



styles of Squares, Uprights. Cabinet Grands, Parlor 

■""'"' : ""' ' '""•'■•"I (iraml>. from llie f-ictorio ,,f 

I'KCKKK !'.K(»S..i'|ll«'KKKI\(; || U \l s V| ,,' 

<U'ANn>.MATII,S 1 IKK.,. l sM,K^lk|'o ; n!KKS. 



TONNtyeta 



hi any other house in llie country. 

Every instrument warranted.' Catalogue 
on application. fi 



S5 
o 



I 



o 
i 

o 
> 

H MJ 



PATENT TJXJPLEX: IDIR/ITIM:. 




It is a known fact that the snarehead of a drum, 
in order to respond to the slightest touch of the 
stick, should be very thin and have much less ten- 
sion than the tough batterhead. To accomplish 

uulil we invented our Duplex Drum, the heads of 
which are tightened separately. 

Send for Circular <t»d Price List. 

N. LEBRUN MUSIC CO. 

ST. LOUIS, MO. 



THE PRISONER. 
I sit and watch the rain drops fall, 
I only see the rain clouds' pall, ' 

Or watch the ghostly mists that rise. 
I do not turn my head to see 

Far from my prison room so drear. 
Could I but break my prison bands. 




StraUBS waltz, 

Miss Kate Bayard was a good deal of a wit according to 

lissmry, whirh i- n.hl by lb.- VI,iUi,lrly,hi„ /•,,.,» . .. ; 






J. A. Kieselhorsl 



„. Vilngloi-t allegro. 

ft. Lurgli.'U,. 

c. Allegro vivace. 
I. Song without words, dp. l'.i, No. I V, »,i. /s.Wiii 

Moment Musical. Op. II, No. 3 Schubert. 

5. Sonata, Op. 88, No I! - . KnMau. 



Ron. lo alia polacca. 

■■'•■" 'iNii i 



ft, Ohicken Salad 
c. Pastry - • - 






V.l li bite 
Kn Si 




CHOCOI.ATK 




CON 


ill's 111 


COFFEE 


8BMPKE 




MIA 'III 





